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such as ye would not" (<£o/3oB/«u yelp, ii-q 7r<os 

k\0tav oi?x oibus 6i\u>, efyxo v/xas, Kayo) tvptOm ifuv 

oiov ov 6i\ere : timeo enim ne forte veniens non 
quales volo inveniam vos : et ego inveniar a vobis 
qualem non vultis). 

Hubert G. Shearin. 

Transylvania University. 



Chaucee and Sir Aiding ar. 

To the Editors of Mod. Lang. Notes. 

Sirs : — To Mr. Lincoln R. Gibbs's interesting 
list of parallel passages supporting Professor 
Liddell's interpretation of Chaucer's Knight's 
Tale, vv. 975-977, printed in your November 
issue, may be added the following fairly close 
parallel from the ballad of Sir Aldingar (Child's 
Collection, no. 59, A, stanza 43). 

" The litle one pulld forth a well good sword, 
I-wis itt was all of guilt ; 
It cast light there over that feild, 
It shone soe all of guilt." 

This appearance of the idea in popular poetry 
shows that to the mind of the people it did not 
seem too violent an exaggeration. But to Bishop 
Percy it evidently appeared strained, as the 
similar conception in Chaucer has seemed to his 
editors, for in polishing this ballad for his 
Reliques, the Bishop altered the passage to the 
following more colorless and commonplace form. 

"The boye pulld forth a well good sworde, 
So gilt it dazzled the ee." 

(Beliques, ed. Wheatley, vol. ir, p. 60.) 

Virginia C. Gildersleeve. 

Barnard College, Columbia University. 



A Note on Speech Melody. 

To the Editors of Mod. Lang. Notes. 

Sirs : — I desire to call attention to the striking 
rhythmical quality to be observed in the prose of 
Wilhelm Hesse, the author of Peter Camenzind, 
and one of the leading novelists of Germany to- 
day. In trying, casually, to ascertain the personal 
rhythm of this author, with the much discussed 
theory of Eduard Sievers in mind, I caught myself 
in a hardly more than semi-conscious attempt to 
read as if I were scanning dactylic hexameter. 
After that, of course, the effort became fully con- 
scious ; curiously enough, I had little trouble in 
producing (by means of moderate slurring) the 
general effect of hexameters, nay sometimes of 
elegiac meter, as e. g., p. 205 : 
Leider hat sich gezeigt, dass der kleine Mattheo Spinelli 
wirklich, wie ich stets gesagt V habe, ein Bosewicht ist. 



I need hardly say that but few lines in the novel 
permit of absolute scansion. I am merely pointing 
out the odd phenomenon of a dactylic type of 
personal prose rhythm in a German writer, with- 
out drawing any of the self-suggesting inferences. 
Probably for the specimens of perfect distichs 
we should have to assume intentional versification, 
as when we come to lines like the following : 

Feierlich schwiegen umher die silbrig umdiinsteten Berge, 
der fast vollige Mond hing in der blaulichen Nacht. 

In such cases we are merely left to wonder at the 
adoption, by a modern of moderns, of the old- 
fashioned Dickensonian device. 



Otto Heller. 



Washington University, St. Louis. 



The Meter of Collins' s Ode to Evening. 

To the Editors of Mod. Lang. Notes. 

Sirs : — It is commonly said that Collins derived 
the meter of his Ode to Evening from Milton's 
translation of the fifth ode of the first book of 
Horace. That there is some connection between 
the two poems seems almost certain since they are 
written in the same nnrimed form which is not 
blank verse and is very rare in English. The 
only difference is that the later ode is divided into 
stanzas. Furthermore, Collins drew the struc- 
ture, meter, and phrasing of other poems from 
Milton and borrowed expressions from him in 
this ode. 1 There is good reason, however, for 
thinking that the stanza of The Ode to Evening 
is derived, not directly from Milton, but thru 
some of the latter' s imitators. 

The first person after Milton to use this stanza 
seems to have been Thomas Warton, Senior. In 
a volume of his poems published in 1745, three 
years after his death, was included an Ode to 
Taste in the meter of Milton's translation. Like 
it, the ode was not divided into stanzas, Thomas 
Warton, Junior, the author of the History of 
English Poetry, also made two translations from 
Horace "After the Manner of Milton " the date 
of neither the composition nor the publication of 
which have I been able to discover. These two 
translations are divided into stanzas. 

Between May, 1745 and June, 1746,* Joseph 

1 Or where the beetle winds 

His small but sullen horn. 11-12. 

What time the grey-fly winds her sultry horn. 

Lycidas, 28. 
Or upland fallows grey. 31. 

Busset lawns, and fallows gray . . . 
The upland hamlets will invite. L' Allegro, 71, 92. 
'John Woll's Biographical Memoirs of Joseph Warton, 
L, 1806, p. 14, n. ' For the date cf. Athenaeum Press, 
Collins, p. xx, n. 



